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DICUSSION A number of local scholars and collectives concerned with alternative pedagogies joined this 
forum session in thinking and sharing their experiences, agendas, and views. A set of structural 
issues and basic educational concepts were brought over the table.  Transforming the way in 
which knowledge is shared and reproduced nowadays was described as one of the must urgent 
collaborative challenges. Professor Rogoff described the project De-regulation and elaborated on 
the interplays between experiential economies and historiographies on the one hand and cultural 
translation and global negotiations on the other. Professor Rogoff described the role different 
research strategies recently proposed by museums have in the production of a more implicated 
and independent subjects. Some of the participants argued that the progressive museum should 
not centralize the educational transformation of the everyday more interconnected society. 

The idea of ‘implicating’ different audiences in the educational agenda of art museums –rather 
than simply improving ‘participation’, was discussed.  The concept ‘public space’ was contested –
arguing that it has a clear affiliation to the modern institutionalism. A lack of useful tools for the 
political engagement between new audiences and progressive museums was noticed. The 
museum was described as one of the multiple parts of the social machinery, rather than 
overestimated as THE exceptional and discrete device for symbolic and historical construction. 
Moreover, the museum was defined as a place where social questions can be risen in a different 
way and with a different intensity. From an educational starting point, the museum has to be 
perceived not as a mere depository but rather as a place for knowledge production, profesor 
Rogoff argued. Criticism and criticality were assumed as non-equivalent pedagogical strategies. 
Political and affective regimes involved in knowledge transmission were discussed as well.   
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